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Start here!

believe that Easter is nearly upon us, but the momentis here at last.In
A:ter all the time we've spent preparing for the convention, it's hard te

this PR are the all-important directions on how to get to Heathrow and

the Radisson Edwardian
hotel, plus details of
some of what will be
going on at Evolution.

Most of what goes
on at Evolution wiil
involve you of course

and there are plenty of
people wanting you to
join in. There are tech

Thursday night and
continuing with panels,
talks, workshops and
exhibitions. These will,
of course, feature our
Guests of Honour and
we're telling you more
about Vernor Vinge,
Maureen Kincaid Speller
and Paul Kincaid in this
PR. We hope to have an

suitably honoured.
Writing is an

exhausting but nota
thankless task. To prove
it I'd like to offer my
heartfelt thanks to those
who have helped me put
these PRs together with
copy, artwork, support
and dealing with
unreasonable requests at

workshops to help you especially good art show unearthly times of the
make the most of panel and as always, we need night. I'm looking
items and a whole raft volunteers to help us out forward to meeting more
{or should that be with all of this. of you at Easter! And

spool?) of masquerade You can also joinin don't forget,if you
items — I'm looking byvoting in the awards. haven't sent in your hotel
forward to making a This is your chance to booking form please fill
corset out of gaffer make sure your favourite out the one in this PR.
tape... authors and books are - Mary Branscombe

There's pienty AA
going on, starting with
the monthly London
meeting at the ‘Ton on

Viat

UV

Awardingcredit
on't forget that you willbe make up to 5 nominations for
able to vote for several the Eastercon awards which

awards at Evolution, including we have re-organised to
the Doc Weir award for major complement the BSFA awards.
contributions to fandom and We intend to present two
the Ken Mcintyre award for fan awards to be voted on during
art published in a fannish the convcnd
context within the last year. ‘Ne Convention:
As we mentioned in the last _ BestWork Of

Pfeecorioecarsttime Criticism. This award is for
attending Eastercon members ther the best individual work
to nominateentries for the of criticism, reference, review
BSFA awards, this county's or interview, or for the best
longest established sf awards. body of work produced in
The categories are: 1995. :

Best Novel(whichreceived Best Dramatic
its first British publication Presentation.This award
during the calendar year 1995) is for the best play, film,or

Best Short Fiction Ss
{which canbe any length from if you want to anadaste up

short story to novella and __ to entries for each award,
which was first published _ please send detailsto the
during the calendar year1995) evolutionaddress.

Best Original Artwork _ Hiaeieeeiyour
awa your chance

(aspecific picture, whichcould jh outplaudits forthe sf
bea coverpicture or interior thatyou've enjoyedthis year

ie. in-colour or black Rewatch thevideos, reread the
books, enjoy the art againand

Nominations forthese ‘tell us aboutthem. _
closeon 1 February butyou —
still have until1 March 1996to -PaulKincaidandMaryBranscombe



Getting to Evolution

Getting there — perhaps this time it G

will be half the fun. Heathrow is _<~

possibly one of the easiest places in

the UK to get to, by road,rail — and of

course air. The Radisson Edwardian

is close to the airport, coach and tube

station (with a courtesy coach frrom

all terminals) and buses stop right

outside. Here's how to get to the
hotel by every means of transport we

could get Pat McMurray to try out.

If you want to take a taxi
rather than the bus, there’s a

The Radisson Edwardian hotel, is
at Heathrow in London, UK. The
address is _ : minicab companyat the Station.

The Radisson Edwardian Turn right out of the station and
Heathrow the minicab companyis on the
Bath Road roundabout.
Hayes

Middlesex Underground from Central London
UB3 5AW Catch the Piccadilly line from

The telephone number is 0181 759 Central London to Heathrow.
6311. Leave the train at the stop for

Heathrow Terminals 1,2,3. You
: : can go to any of the three

Getting there by Public terminalswill do but Terminal 1 is
Transport slightly easier to reach. Go to the

Arrivals Level and follow the signs
for courtesy buses. There is a
regular courtesy bus from all the
terminals to the hotel.

Travelling by Underground to
the hotel from central London
takes at least an hour.

British Rail from Central London,
Slough or Reading.
This is probably the best way to
get to the hotel if you're travelling
from within the UK and you're not
flying. (In other words, this is how
I get to the hotel).

The nearest station is Hayes
& Harlington, and is on a direct
line between Paddington, Slough
and Reading.It takes 16 minutes
to get from London Paddington to
Hayes, and 38 minutes to get from
Reading to Hayes. Services
normally run half-hourly during
theday and hourly all night. We
aren't aware of any engineering
worksthat are likely to disrupt
services. Please make sure you
checkthe times before you travel,
though.

When you arrive at Hayes
station, you need to catch a
number 140 bus. These leave from

M40 BIRMINGHA

M4 WEST

directly outside the station (you M3
don't need to cross the road) and SOUTHAMPTON
drop you on the Bath Road,
opposite the hotel. Including the
bus trip, the whole journey
normally takes less than 30
minutes from Central London.

  
M1 NORTH

A3 PORTSMOUTH

  
Local buses
The following buses stop outside
the hotel. These services operate
every day. Ask for the Radisson
and keep your eyes open for
McDonalds, whichis right beside
the hotel.

81 Hounslow, Longford, Slough
105 Heathrow Airport, Cranford,

Southall, Greenford
111 Kingston, Hampton Court

Hanworth, Hounslow
Heathrow Airport
Heathrow Airport, Hayes
Yeading, Northolt, Harrow
Hounslow, Sipson, West
Drayton, Cowley, Uxbridge —
Heathrow Airport, Feltham
Teddington, Hampton Wick
Kingston

140

222

285

Al (M)  

 

  

  

  

  

M25 to DARTFORD TUNNEL,

ESSEX, NORFOLK, M11

LONDON

   

  

  

 

HEATHROW

M25 to SOUTH COAST
nd CONTINENT (M20)



Long Distance Coach
Manylong distance coaches from elsewherein the

UK and Europe stop in Central London, at Victoria
coach station and you can continue to Heathrow by

coach or Underground. However some coaches

(particularly from the West Country) go directly to
Heathrow. Check with your local bus station for
details. On arrival you can catch the courtesy coach
to the hotel.

Approaching byair
London hasfive airports. The one near the hotel is

Heathrow. If you land at any of the others — Gatwick,
Stansted, London City or Luton — take the bus or

train into Central London and proceed by public
Transport as above. Alternatively, there are coaches

from some of the airports (definitely from Gatwick)
to Heathrow.

If you fly to London Heathrow or transfer from
anotherairport, catch the Edwardian Radisson
courtesy coach from any of the four terminals. This
takes you direct to the hotel.

Approaching the Radisson Edwardian by car
There is plenty of parking at the hotel but thereis a

charge for the hotel car park. The first four hours

are free, and then it’s £2.50 per day.There is some

on-street parking in New Road, beside the hotel, but
there aren't many spaces.

The M25/M4 interchange andthe slip-road from
the M4 to the A4 and Heathrow are best avoided if at
all possible. The traffic on these two sections of
road can be pretty dreadful at the best of times, and

we expectit will be particularly busy with
holidaymakers driving to Heathrow at Easter.

The Radisson Edwardianis on the A4 Bath Road,

just east of the junction between the A4 and the M4
sliproad. It is a large building and the pillars are

easy to spot. Also, there’s a McDonaldsright next

M25   
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M4

ROAD

44 BATH ROAD

A3044

SIPSON

HEATHROW AIRPORT

door, which is hard to miss. If you’ve got an older
AtoZ you'll see it marked as the Skyway Hotel.

From the M4 there are two alternate routes to
the hotel. The first route is easier, but more likely to
be subject to traffic delays.

Leaving the M4 at Junction 4, take the exit towards
the airport.

At the next roundabout take the first exit, towards
the A4.

Turn left onto the A4, and the Radisson is several
hundred metres on your left, just after McDonalds

The more complicated route may be betterif traffic
is heavy.

Leave the M4 at Junction 4, going North towards
Uxbridge

Take thefirst left (at a complicated roundabout) for
Sipson.

At the next roundabout, take thefirst exit, the
Sipson Road

Follow this read until you reach the A4

Turn left onto the A4, and the Radisson is several
hundred metres on yourleft, just after McDonalds

CONTACT DETAILS
The last date for booking into the hotel is 18 March
1996. If you miss that date for some reason, do get
in touch with us and we’ll do our very best to sort
you out. You can contact me on 0181 464 8231 or as
pat@cooky.demon.co.uk. [ll be available at home
until 9am on Wednesday before Easter. After that
time, ring the hotel and ask to speak to someone
connected with Evolution.

HAYES

AYES
RAILWAY
STATION As 12
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Our guests: Vinge's Threats and Visions

readers’ guide to

the prophet of the

immanent Eschaton

There’s a vision that runs through
Vernor Vinge’s work, from the
earliest short stories to his
critically acclaimed novel A Fire
Upon The Deep. it’s the vision of a
strange and wonderful new world,
where technology’s advances
have lead to a fusion of man and
machine, and humanity has
transcended the flesh.It’s not
Teilhard De Chardin’s theological
Omega point, but something new:
The Singularity.

Mathematically a singularity
is a point were all the rules we
know break down. The Singularity
that lies at the heart of Vernor’s
workis a point in the not too
distant future where
developments in intelligence
amplification and artificial
intelligence conspire to change
the very meaning of the word
human. In his fiction and non-
fiction Vernor is drawing us a
roadmap of a possible tomorrow,
a world that may be far closer
than werealise...

True Names...And

Other D
Possibly the best introduction to
Vernor’s writing, this 1987
collection contains his 1981
novella True Names.In this
exploration of the problemsof
identity and anonymity in a world
full of computers, he sets up

 

ground rules and conventions that
have influenced the growing
virtual communities of the
Internet. Other stories in the
collection include The
Ungoverned (an amusing romp in
the Kansasfields that’s a link
between the two novels of the
Across Realtime diptych), and
Bookworm, Run! (the story of an
experimentin int*'ligence
amplification that’s gone horribly
right...).

Threats ...And Other

Promises
Another collection of short stc. ies
and novellas, Threats contains
the first appearance of The
Blabber. This 1988 novella was
the first appearance of the

 

strange zoned galaxy that
features so prominently in A Fire
Upon The Deep. Whilst some
details of the background differ
from the novel’s universe,it
provides an guide to how an
author’s ideas develop.

The Witling
Originally published in 1976,
Vernor’s second novel is a strange
mix of the fantastic and the
prosaic. A human survey team is
stranded on what they believe to
be a high technology world, only
to discover a mediaeval society
blessed (or is it cursed?) by the
ability to teleport - not just
individuals but large masses.
They must journey across the
world to their hidden base, whilst
trying to concealtheir alien  

nature. The Witling isn’t one of
Vernor’s best works, but it’s an
amusing novel, that'll while away
an afternoon quite pleasantly.

Tatja Grimm’s World
Vernor’s first novel, originally
published in 1969 as Grimm’s
World, was updated and expanded
in 1987 by the addition of two
short story prequels. On a metal
poor world, a lost colony
struggles to rediscover science,
and its rightful place in the stars.
Lead by a preternaturally
intelligent barbarian woman, a
floating science fiction magazine
becomes the catalyst for global
changes. But when Tatja Grimm
finally contacts the interstellar
Civilisation she knows is out
there, she finds that things aren’t
as simple as she’d hoped...

The Peace War
As far as Vernor’s concerned,
there’s only one thing thatwill
hold back the singularity, and
that’s a big war. In his 1984 novel
The Peace Warthe discovery of
bobbles, strange bubbles of
frozen time, have sparked off just
such a war. It’s now 50 years
later, and the plagues have faded
away. It’s time for a rebellion
against the totalitarian world
governmentthat controls the
bobbies. Only the physicist who
accidentally discovered them and
his teenage protégé will be able
to understand the true nature of
the bobbles, and turn the weapon
on its wielders. This, the first of



een

Maureen Kincaid Speller and
Paul Kincaid — sf fans

Vernor Vinge

the Across Realtime diptych,is
prime Vinge with its mix of high
adventure and advanced
mathematics.

Marooned in Realtime
50 million years after the human
race became extinct, the last few
survivors are meeting to decide
whether to carry on hopping ona
one waytrip to the future, or to
rebuild civilisation. In the 1986
novel Marooned In Realtime, the
second of the Across Realtime
novels, we see the singularity
from the other side. Overnight the
human race disappeared, leaving
a few bobbled remnants to try and
discover what happened whilst
they slid into the future. The last
detective Wil Brierson is thrown
into the limelight when a murder
brings the small colony’s tensions
into sharp relief.

A Fire Upon The
Possibly Vernor’s best novel, the
1992 A Fire Upon The Deep
returns to the world of The
Blabber. in this, the most wide
screen of all space operas, the
future of the galaxy is at stake.In
the Beyond- a zone of the galaxy
where faster than light travel and
artificial intelligence are possible
- an old and powerful entity has
been awakened, and now
threatens to absorb all life. Only a
lost freighter full of children
holds the key to defeating the
monstrosity, and their only
contact and hope are a lone
woman, and a man from the past
who is possessed by a godlike
being from the higher zones of the
galaxy. In A Fire Upon The Deep,
Vernor produces one of the most
entertaining Sf novels of the last
10 years, and, with the group
minded pack culture Tines, one of
the mostintriguing alien races.

—Simon Bisson
PS
Vernor Vinge's next novel will be
the sequel to A Fire Upon The
Deep — “think of it as Pham
Nuwen in the Slow Zone" and
there'll be a third book as well
but he's "still doing market
research" on that one.  

of fandom in terms of a career
progression. Most people start out

as passive consumers: attendees at
conventions, non-participating
members of associations, readers of
magazines and fanzines, and many are
happy to remain that way. Others mave
on to make an active contribution to
someorall of the various activities
that keep the fannish establishment
rolling, and for some the contribution

grows until they realise that they’ve

become the Movers and Shakers. Butit
doesn’t stop there. After a stint at the
top of the tree as it were, one can

somehow transcend the whole edifice
and graduate to the ranks of the elder
statesmen from where it’s possible to
pursue a more passive role again. From
there, you can look down from on high

and offer polite words of
encouragement to the newcomers, who
will doubtless refuse to listen when
you point out that actually square
wheels have been tried before and
have generally been found to be less
efficient than the round version.

aureen Speller and Paul Kincaid
Vie to have been making an

active contribution to various
chunks of fandom for an awfully long
time; surely they have earned their
places amongst The Transcendent Ones

by now, yet they’re still plugging away
and keeping the wheels turning. Are
they Mover and Shakers of Fandom?
Well, anybody who has seen Maureen
in a convention disco will have no

doubt about her eligibility for the title;
Paul is more likely to be sitting quietly
in the bar and saying something
frightfully clever about post-
modernism.

I: you're so inclined, you might think

in 1975 and wrote his first book
review — of Dhalgren, he was

nothing if not ambitious — shortly
afterwards. Maureen, a few years
younger, started in 1979 and seems to
have changed her name with startling
frequency just to make sure that we’re

Pp: attended his first convention

_ paying attention. You will probably
have seen them around, doing stuff, for
they are the ‘doing’ types. They’ve
cropped up, separately and together,
on convention-running teams; they

tend to get involved in programming
(most successfully with the early
Mexicons) but at the 1987 Worldcon
you might have found Maureen working
on the newsletter or Paul administering
the Huge awards. You might have seen

their writing in fanzines - most recently
A BalancedDiet (Paul) and Snufkin’s

Bum (Maureen) - or APAs. This latter is
Maureen’s speciality; she currently
maintains simultaneous membership of

seven, and has been in four more over
the years.

et their greatest contribution lies
elsewhere: neither has ever lost

Sight of the ‘sf’ part of ‘sf
fandom’. Both have been heavily linked

with the BSFA: Maureen is the current
administrator of the organisation and a
former editor of Matrix, Paul, who held
down the co-ordinator role a few years
hack, now edits the hardback reviews
for Vector. Both have been involved

with the Arthur C. Clarke Award as
judges and Paulis the current
Administrator. You'll find their writings
on sf — reviews,articles, critical

essays, interviews - in a wide range of
publications: from Vector and Critical
Wave to Foundation and Interzone,

from The Good Book Guide and The
Softhack Preview Newsletter to the TLS
and Twentieth Century Science Fiction
Writers.

0, if you don’t know them, seek

them out and talk to them about

something. Look for Maureen

(short hair, glasses, witty T-shirts,
spectacular earrings) and try her on
Fortean phenomena or early music.
Look for Paul (beard and glasses
doesn’t help much, | know. He is,
however, one of an elite group of fans
who drink lager rather than real ale)
and try him on the American Civil War
or post-modernism. Or alternatively,
and | know this is pretty radical idea
for some of you, try either of them on

science fiction. They’re both pretty

good at that.

—Mark Plummer

 

You'll find Mark Plummer ably
running the Dealer's Room at

Evolution.



 

What's going on?
[=will be plenty going on at

Evolution. Here we have more

information about the masquerade

and costuming workshops, tech

workshops to help you make the most of
programme items, the art show, the
games room and the eggs-stravaganzas
(so to speak). Of course if you want to
get involved with anything that's not

‘mentioned here — you know what to do.
Get in touch with us at the usual
Evolution address.

Doing the "Ton
If you're arriving on the Thursday, there
won't be any scheduled programming but

the bar will be open. However, on
Thursday evening it's the monthly London
sf meeting at the Wellington in Waterloo

and this is an excellent chance to come
along and meet people in a bar (that's

not in the hotel for a change).
The convention proper starts on

Friday with programming from 11 till 11
each day and films in the evening (as
well as the video programme).

INTUITION
A Bidfor the 1998 Eastercon

   

The games room

AS is now expected the games room staff will

move heaven and earth and a truly unhealthy
amountof caffeine to keep the games room open
from the very start of the convention to the very
end of the convention. Whatis certainly not
expected is that for the first time in three years
Bill Ray and companywill not be running the
games room. However do not despair as the new
team proudly admit that they learnt everything
they know at Bill’s knees.

We promise to keep up the tradition of a
friendly and atmospheric games room,
welcoming to both the gaming virgin and to the
hardened dice junkie. Space prevents us

providing a full listing of the upcoming
attractions but after the success of the Secret
Masters vampire’s live action run at Worldcon
we will be running a Castle Falkanstien live
action at some point over the course of the
convention, called Of Manners And Magi.

Castle Falkanstien is a pseudo-victorian
setting combining Victoriana with magic and the
faerie. Anyoneinterested in playing should bring
along some vaguely formal wear, a suit for
example for men, as the action will take place in
a formalsetting, although this is not essential.
But do come along and enjoy yourselves

- Mavis Cruet

Putting the “Easter”

backinto “Eastercon”

And indeed, the eater as well. No, we're not
going to crucify anyone at Evolution, no one will
have to get nailed to anything. Instead, we're
taking a leaf out of Christmas’s book and
Celebrating the tacky, commercialside of Easter.
(Hey,if you get enough of a reputation for
chocolate you can clean up at an Eastercon.)

We are holding an eggstraordinarily
eggciting competition with an Easter theme —
egg decoration. You can either turn up at the con
and work on them during the scheduled
workshop, orlet the musestrike (or indeed lay -
Ed) in the comfort of your own home.If you use
real eggs, they should be blown or hard boiled,

chocolate eggs can be used just as they are, and
decorated or otherwise adapted in as decorative
and/or sciencefictional a way as you seefit.

Ever wanted to make a scale modelof the
USS Enterprise with eggs? Thoughtnot. The
eggs will be judged at the con, and prizes will be
awarded.

Good luck, and get cracking!
- Bridget Hardcastle

 

 

Opening the Doorsof the Mind

creation, dreams, philosophy and gameplaying...

4

Opening the Doorsinto the Future

nearfuture, science & technology...

ok

Opening the Doors into the Past
orm» time travel, origins of SF, myths and legend...

 

WATCH FORUS - IN THE PROGRAMME, ON OUR
CONDESK, AT OUR PARTY AND AT THE VOTE -

AT EVOLUTION
 

Contact: 43 Onslow Gdns, Wallington, Surrey SM6 9QH,intuition@smof.demon.co.uk



Lights, costumes

—- Masquerade!
There is a room set aide for costuming and masquerade
activities throughout the convention. Therefore, we can
decorate and use it as we wish (and we won't haveto tidy up
for other events). We are looking for one or two costumes and
lots of photos and sans to be on permanentdisplay in our
room. Do you have something we can use?

We are organising plenty of workshops and have ~
volunteers for : make-up; making a corset using a T-shirt and
gaffer tape (bring your own T-shirt!). We would like to see
woreere on : how “tech” can help make the best of your
presentation; translating your design idea into a wearable item
of clothing. If you can volunteer for these or any other
workshop/demonstration please contact me.

Our room will provide a venue for panel/discussion
grou, including a reprise of Worldcon’s future ofCostumein
the UK (andthe possible creation of a Costume Guild), and for
general socialising with like-minded souls.

Dave Lally has agreed to show film or twoofinterestto
costumersin the video pioanne Does anyone have videos
of costume events they could lend? Is therea film you would
like to nominate for showing (myfavourite is Anne of 7,000
Days)?

Sundayis for wearing costume it's the day for “Hall
Costume” and the Masquerade. The afternoon sessionis set
aside for “Chaos pesaaa - if you've never done costume
before i" even Oe have Dutlike UNSto the last
minute!), there will be supplies of fabric, thread, etc and a
sewing machine available. There will be experienced chaos
costumers on hand to help turn your idea into a wearable
costume. If you have any fabric or general supplies you can
donate for this session, please bring it along. |

The Masquerade is seen as the culmination ofall the
workshopsheld over the convention. There will be time
scheduled on the Sundayfor a tech rehearsal. The Judged
alles are : Historical; Fantasy; Re-creation (media or
literature); Workmanship; Performance. The Judges also
reserve the right to present such other awardsas they seefit!

Photographers please note:
There will be a properly-organised photo-call. As usual, flash
photography will not be allowed during the Masquerade.

Don’t feel confident enough to

appear on stage in the
Masquerade?
It is permissible for someone else to wear ‘as designs.
Alternatively,why notparticipate inthe Hall Costume event?
Anyone wearing costume (S , Media or historical) around the
convention on Sunday will receive an award.

There will be a Costumer’s party on the Sunday night. If
you want any more information, can offer any assistance (run a
workshop, beon a panel), or can contribute STesuOl or
artefacts (design drawings, photos, videos, costumes,
accessories) for our room or the convention, please contact:

Krystyna Oborn
Bishop's Cottage
Park House Lane

READING
RG30 2AH

Tel: (01734) 574255 (answer m/c)
Email: krysia@specialix.co.uk

See you at Evolution
-Krystyna Oborn

Things you need

to know...
@ Evolution's weaponspolicy is that you cannot
Carry weapons during the conventions, or anything
that we believe is a weapon. The head of security
will decide what is a weapon and this decision will
be final. Weapons that are part of costumesfor the
masquerade must be carried to and from the
masquerade wrapped up. Thank you for your co-
operation in this!
@ No eating or drinking in dealer's room and art show.
@ No glassesin the pool area, or on the balcony
above the pool — plastic glasses will be available.
@ Dealers please note — if you are expecting a
delivery you must notify Mark Plummer and the
person delivering will need to have identification.
@ Most of the hotel is accessible by wheelchair
except for the more expensive bar and restaurant
which have two steps outside. There are also many
steps on the route to the swimming pool and health
centre and a few steps up to the newsletter room.
The front entrance has a low, sloping kerb with wide
automatic doors. The rear entrance is completely
flat. Lifts can accommodate a wheelchair and a
couple of people and corridors are wide and
unobstructed. Evolution is not running the full
Electrical Eggs access programmebut we are
honouring Egg badges.If you have special
requirements, please let us know in advance.

OCTOBER 1996
18, 19, 20°

The Moat House

Junction | M5
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Fantasy, S. F., Historical ae oe f

FUN! ASRe
Attending £25 Supporting £5 Day attendance £10 { eA

Until 9" April then £30, £10 and £15

Contact:

Alan Cash

130, Hamstead Hall Road

Handsworth Wood

Birmingham B20 1JB



Evolution distraction
Another chance to enter the Evolution Prize crossword
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Win £30 of books from the Forbidden Plan
cryptic puzzle. The perimeter (otherwise
Evolution’s guest authors when read clo
corner(8 letters, 2 words; 18 letters,
words). The unnumbered letters of th
another clue) can be rearranged to spell
LET FREE!”Send your entries (marked P
address to arrive before 1 April 1996. C

Across.

7, Waste former mortar holding last of
gunpowder(9)
8. Bail outone with excuse (5)
9. Evolution’s progenitor rubbed raw by
surrounding noise (6)
10. Like tiger after Evolution, tries madly to
suppress tear? (8)
12.. Heinlei n Starts to toss around those
who carry Puppet Masters (5)
13. Cool like Zaphod, using ring with
female 11? (5 )
14. Snake headto tail in bath... (3)
15 © Evo
17. Half of
Florence with
18. ... Phssthpok comes back with Wu's
tail and Teela’
20. Spooner’s gasp; scheme for container
for 17A (8)
21. Memorytrace, first memoryafter anger
dissipates (6)
23. Former French island used by such as
Napoleon? (5
24. Have too muchfaithin visible decay (9)

lution for one new fan? (3)
Evolution’s members go to
artist... (5)

S head whenfinished! (5)

)

Down.

1. Legendary bird brought up in
Communists’ logs (7)
2.

—

Evolution’s subject that is wearing
glasses. ..(7)
3... imitates our evolutionary kin (4)
4. Evolve

a

tail mount, disrupting
Evolution (10)
5. Evolution into true state of Tim Leary
withoutfirst microgram (7)
6.

—

Subject of 9's study — golden one with
drinks? (7)
11. Smooch more, evolvinginto archivist of
Evolution (10)
16. Hugo Rune’s instrumentis as nothing
to constellatic- ’7’
17. Attack on examination by Evolution’s
survivors (7)
18. Energyof family at Evolution’s opening,
having twitch? (7)
19. Agitate unsweetened traveller to get up
(7)

et stand at Evolution by solving this
unclued)spells out four books by
ckwise starting from the top left hand

4 words; 14 letters, 3 words: 16 letters, 5
erimeter(i.e. those not intersected by
“WHY, ONE LIKE YOU (ADAM KIN) AN APE

RIZE CROSSWORD)to the Evolution
ompiled by John English.

22. Retain partof castle (4)  

The Art Show

ne Evolutionart show. has a reasc
ANON Vella cine Tenveruilan|

ce
CLCLTO RUGeOn= cine

Diggest collection
tls Side of a

Pe
DOPOSing fo showat the convention w
CONtaCt US, Via the Convention address. ni
Possiblé to allowus to plan how the Space 1S
GQiNg 10 be used. We mainly needto knowthe
RTeiaaielsI On oltereecsuan NaN Ta large, Spikey and
Dreathes) and size of the artwork you are bringing.
Artists i CONCORUM eCO-MesTi nocnei isin
priority. If you, contact us at the convention with
CeO TOMAROPANROVEIeS Niele Ol eels,

_ We would like to remind artists that
Evolutions a SE convention so if YOU €xpecl us to
display pictures of naked men. UiOvanleipemlelestenn evs
NieMlleSCANCCRSUICaeeRTRTORO; ete
HAMAUI MSiale)aueyansvor-\ermteaya hanging committee
(Mike and |) will makefinal. nO-appeal decisions
COMMANT Oeil epoene vite)

Dire Warnings and Essential Information
All sales must be made via the art show and
auction and the usual SerCAae(Oleseheal Chereate
charged.

Dee aaeeNcieec mannenial
INSUed by the convention. We will make an
effort {0 care for your work but we cannot. and ra
ODE TINeL CACHAN (Ueleclniterey eet artist 1S
WeeJoke \elvier(oo dleclnorlueLoemmemer
lake Out their owninsurance.

Special Needs
i yOu fave any (reasonable and leech Sotelo
MicielOlSH Ol erleuOUR ALANell NT NNcleNEIeenel
least amonth, likewise if you need particular
(OLUHFOni anlec verte nieiare}

Gophers
Hello, previous art Show gophers, it’s that tim
again. TO supplementthe usual group of
Mfc etASA TCMII MWemLOLO) cTOpiCelaclcte) sored teonto
gophers - clean, servile, physically capable and
deeply responsible. A sult isn't necessary bul
fingernail and neck inspection will be carr
every shift, Please pass your name. a
times and particular skills to us via the con eanateig
address.

NOTE: this is an excellent opportunity tc CEG
QaWp al, Stand next to or dry dribble (no wet
dribble, this is the art show!) over your favourte
Eigse

seraltlcn (aclamene tdieNO)07



 

BEYOND
Toe BOUNDARIES

The Quarterly Magazine ofScience Fiction and Fact,
Horror, Fantasy

A collection ofstories, articles, Interviews, poems and cartoons.

Winter issue includes storiesfrom Brian Stableford, Lionel Fanthorpe, Bryn Fortey,
RaymondHumphreys and Gwyneth Hughes. Interview with BrianStableford.

MAIL ORDER;

Single Issue Price £1.90 inc. P&P

ANNUAL SUBSCRIPTIONS(Four Issues) AREAVAILABLEAT THE

DISCOUNTPRICE OF £7.00

FROM;

W.S.W.F.

16 Queenswood Close,

Cyncoed,

CARDIFF. CF3 7JH 
  



rviva

We still have our stylish yet
practical volunteer T shirts
available - designed by the
talented (volunteer) Sue Mason.
And what will it cost you? A mere
£5 plus at least an hour of your
time.

o

As a volunteer, you'll be well
placed to observe the antics of
fans and to help you in your fan-
spotting, we've prepared this
heipful T shirt (once again,

artwork is by the ever-impressive
' Sue Mason). Wefield tested :
these T shirts at intersection
(well, we hall tested them,

programme tested them, hotel,
bar, party and fireworks tested
them — we don’t know if anyone
had time to go into a field at
the Worldcon and if they did we ;
like to hear aboutit,
please). We can report that
they hold up well to the

rigours of the
longest room
party or business
meeting butstill
look stylish and
distinctive. This
miracle of
sartorial elegance
will set you back a

mere £8. Both T
Shirts are available
in Large, Xtra Large

and Xtra Xtra Large.

Send your orders to
the usual Evolution
address. Please add
£1 for postage.If
you want the

volunteer T shirt,
please give us some
idea of what you'd
like to volunteer for.
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Last Words

happy St Valentine’s day (she writes
at Christmas}!
This is our last progress report

before the convention,so if there’s

SREmembers all, and have a

anything you don’t know by now, and need
to know before the convention, you'll

| have to write te the con address and ask
us. Or email us at bmh@ee.ic.ac.uk. Or

| telephone(in dire emergencies) Bridget
on 0171 435 7327.

The con is closing rapidly upon us,

- envelopingusin its streamsof
programme, webs of hotel corridor, and ©

' skeins of preparations being made;
mention is made in this PR of some things
you may wantto start on before the con
(writer's workshop, costuming, egy
decorating etc), or you could wait until
you get here to get started. Use Evolution

_ aS an opportunity to try something new!
OVAUeUCMrheretetel1b

about the con coming up real soon now,

those of you who have read a final PR

before will know what I’m going to say

next. Yes, that’s right, get your hotel
booking forms and volunteer forms to us
immediately if you haven't already done
So! It’s important. Volunteers are a
convention’s blood, you know. (Down,
Igor! They’re not for you!)

I'd like to thank in advanceall those
of you that will be working for us at the
con, we look forward to making this an

enjoyable con for you too. We would also
_ like to thank all those who have worked
for Evolution over the last two years,
particularly those who put a lot of time

and energy into the committee but who
have now moved on. Treasurers especially

for some reason. So, warm thanks to John
Bray (ex-Ops), Steve Glover (ex-tremely
tired after Intersection) and Graham
Taylor (ex-Treasurer, who left “to spend

more time with my company’). Ah, job
promotionis a terrible thing for

| conventions! New committee member of

| this PR is Mike Westhead, taking over as
CeOCe

BINALrarCettlerryfaa
about Evo/ution?”| hear you cry. I’ve
been keeping my eyes peeled lately and

_ have found a few nice quotes about us!
NMeIaieeeUAUa

| Evolution wouldn’t have given them a
whopping big organ like a tail if it didn’t
have some purpose,” and who can argue ©
with that? The Vogonswere their usual
surly selves, and said “Evolution? Who
needs it?” So, it looks like we will be
Spared their poetry.

Evolution - don’t nes to go! 
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